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Ed ex cel  an d  BTEC Qu al i f i ca t ion s 

 

Edexcel and BTEC qualificat ions com e from  Pearson, the UK’s largest  

awarding body. We provide a wide range of qualificat ions including academ ic, 

vocat ional, occupat ional and specific program m es for em ployers. For further 

inform at ion visit  our qualificat ions websites at  www.edexcel.com  or 

www.btec.co.uk. Alternat ively, you can get  in touch with us using the details 

on our contact  us page at  www.edexcel.com / contactus. 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

Pear son :  h elp in g  p eop le p r og r ess, ev er y w h er e 

 
Pearson aspires to be the world’s leading learning com pany. Our aim  is to help 

everyone progress in their  lives through educat ion. We believe in every kind of 

learning, for all k inds of people, wherever they are in the world. We’ve been 

involved in educat ion for over 150 years, and by working across 70 count r ies, in 100 

languages, we have built  an internat ional reputat ion for our com m itm ent  to high 

standards and raising achievem ent  through innovat ion in educat ion. Find out  m ore 

about  how we can help you and your students at :  www.pearson.com / uk 
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I n t r od u ct ion  

 

Entr ies for this year’s I nternat ional GCSE specificat ion cam e from  m any 

count r ies including, Bangladesh, Berm uda, China, Cyprus, Denm ark, 

Egypt , France, Falkland I slands, Germ any, Greece, Qatar, Russia, Om an, 

Kuwait , I ndia, Kenya, Libya, Macau, Malaysia, Pakistan, Singapore, Sr i-

Lanka, Spain, Switzerland, Turkey, United Arab Em irates, United Kingdom  

and the United States of Am erica. All ent r ies for the exam inat ion once 

again showed the r ich cultural diversity of the var ious count r ies m aking 

subm issions. 

 

The I nternat ional GCSE specificat ion aim s to provide all cent res with the 

fram ework to develop and devise courses for Art  and Design across all 

four endorsem ents:   

 

• Fine Art   

• Graphic Design.  

• Photography  

• Text iles  

 

 

 

 

 

 

 

 

 

 

The specificat ion is 100%  exam inat ion externally set  and m arked. Cent res 

can enter students for m ore than one endorsem ent  in any one 

exam inat ion session. This is an opt ion an increasing num ber of cent res 

are taking advantage of. Fine art  cont inues to be the m ost  popular  

endorsem ent  chosen by cent res followed by graphic design, photography 

and text iles. As in previous years there has been a 10%  increase in the 

num ber of ent r ies for I nternat ional GCSE. A key feature of the 

specificat ion is it  allows teachers the freedom  to approach the assessm ent  

object ives in the way, which best  suits, them  and their  students.  

 

 

Ed ex cel  w eb si t e  su p p or t  

 

A docum ent  int roduced last  series which cent res m ay find useful and 

which can be found on the Edexcel website is the ‘Cen t r e  Gu id an ce 

Docu m en t ’ .  Cent res new to the qualificat ion will find this docum ent  

part icular ly useful.  This covers;  

 

• Key events and deadlines 

• Entry inform at ion 

• Endorsed t it les 
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• Assessm ent  sum m ary 

• Sum m ary of schem e of assessm ent  

• External exam inat ion and preparatory studies  

• The pract ical exam inat ion 

• Private candidates  

• After the exam inat ion 

• I nst ruct ions for the dispatch of work 

• Special considerat ion  

• Malpract ice 

• Grade awarding 

• Enquir ies about  results 

 

 

With regard to adm inist rat ion, not  all cent res subm it ted authent icat ion 

form s with candidate’s subm issions. 

 

I n the 2013 series a num ber of cent res subm it ted research and final 

outcom es on sheets larger than A2. A sm all num ber of cent res subm it ted 

m ore than three sheets of preparatory sheets in cont rast  som e cent res 

only subm it ted two sheets of preparatory work. One cent re subm it ted 

wood fram e canvases. A num ber of cent res did not  always adhere to 

correct  labelling of work.  

 

Clear inst ruct ions are given in the specificat ion and ‘Cent re Guidance 

Docum ent ’ regarding the requirem ents of the exam inat ion. 

 

I f you have a quest ion about  the I nternat ional GCSE Art  and Design 

specificat ion ‘Ask  t h e Ex p er t ’  is a resource you m ay decide to use. 

I nform at ion about  this resource can be found on the Edexcel website 

under inform at ion for teachers 

 

Exem plar m aterials for I nternat ional GCSE can be viewed and download 

from  the Edexcel I nternat ional Art  teacher’s com m unity forum  website:  

ht tp: / / com m unity.edexcel.com / art_and_design/ m / art igcse/ default .aspx  

Current ly the exem plar m aterials are for the fine art  and graphic design 

endorsem ents only. I n the new academ ic year these exem plars will be 

updated to include exam ples of photography and further exam ples of 

graphic design. This is a resource for exist ing cent res, those new to the 

qualificat ion or those who are consider ing deliver ing it  in their  cent res. 

The exem plar m aterials show exam ples of candidates work ranging from  

except ional to weak with com m ents by the Chief Exam iner and with 

writ ten com m ents by the students taken from  their annotated research 

sheets. 

 

A program m e of professional developm ent  and t raining, covering various 

aspects of the specificat ion and exam inat ion can also be found on the 

website for 2013-2014.Cent res m ay also wish to contact  their Regional 

Developm ent  Managers for further inform at ion and support . Training 

events run during the last  academ ic were on ‘I m proving your Delivery’ 

and ‘Effect ive research m ethods in art  and design’. These events took 

place in I ndia, Bangladesh, China and Macau.  
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En d or sem en t s 

  

Within the four endorsem ents offered the m ajority of cent res have a very 

clear understanding of the requirem ents laid down in the specificat ion 

content . Exam iners com m ented on the excellence, quality and depth of 

study in a num ber of fine art , graphic design and photography 

subm issions seen this series. These cent res should be just ly proud of the 

work they do with their  students and support  given to them . Unfortunately 

exam iners found and com m ented on the lim ited scope, explorat ion and 

execut ion of som e text iles subm issions m ade this year as with last  year. 

There are st ill a very sm all num ber of cent res that  enter candidates for 

the various endorsem ents who have lim ited understanding of the 

requirem ents of the specificat ion in the context  of the endorsem ents. I t  is 

vital that  cent res have a clear knowledge of the endorsem ent  content  

being taught  to candidates when planning and st ructur ing courses for 

future subm issions.  

 

Th e Assessm en t  Ob j ect i v es. 

 

The assessm ent  object ives should be seen, as inter- related act ivit ies not  

stand alone com ponents. Unfortunately there are som e cent res as noted 

by exam iners that  st ill approach the assessm ent  object ives in 

chronological order. When st ructur ing courses and in the preparatory six 

week period for the exam inat ion, this should be borne in m ind. However 

cent res st ructure their courses they should ensure the chosen them es or 

genres are sufficient ly flexible to allow candidates to m ake a personal and 

inform ed response. Exam iners com m ented on the developm ent  of the 

exam inat ion them e through secure st ructures and how they encouraged 

candidates in the fine art  endorsem ent  to cross from  paint ing to sculpture 

if the conceptual idea was best  suited to a three dim ensional outcom e. 

They also noted that  in som e graphic design subm issions where t radit ional 

hand skills successfully crossed to pure digital skills.  

 

Many cent res are now using past  exam inat ion them es when planning and 

st ructur ing courses. This in turn allows candidates to pursue their  own 

individual creat ive journey of discovery. Within this planning a num ber of 

cent res need to place greater em phasis on working from  firsthand 

experience. 

 

I t  was disappoint ing to see a num ber of highly skilled candidates, with 

signs of creat ive potent ial, at  the m iddle range of m arks, because they 

had failed to subm it  evidence for a part icular assessm ent  object ive. AO2 is 

som et im es an assessm ent  object ive that  som e candidates fail to show any 

evidence for in doing so cent res severely disadvantage these candidates. 

 

 

AO1 .  Record observat ions, experiences and ideas which are appropriate 

to intent ions. 

  

AO2 . Analyse and evaluate im ages, objects and artefacts, m aking 

inform ed connect ions with the work of others.  
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AO3 . Develop and explore ideas, using a variety of m edia and processes 

that  are appropriate to intent ions.  

 

AO4 .  Review and refine ideas, m odifying work as it  progresses, before 

present ing a coherent  personal response.  

 

Assessm en t  ov er v iew  

 

• Exam inat ion piece (m axim um  size A2)  with six weeks preparatory 

t im e and 10 hours exam inat ion t im e 

• Up to three sheets of preparatory studies (m axim um  size A2 sheet )  

carr ied out  during the six-  week preparatory period 

• 100 m arks are available for this assessm ent  

 

 

Rev iew in g , r e f in in g  an d  m od i f y in g  r esear ch  f o r  t h e p r act i ca l  

ex am in at ion . 

 

With the help of the cent re it  is im portant  that  candidates review, refine 

and m odify their  subm ission for presentat ion. Choosing the work which 

best  illust rates their  abilit y at  cover ing all four assessm ent  object ives. 

 

Below are st rengths and weaknesses highlighted by exam iners, which 

illust rate this area of the exam inat ion in the May 2013 subm issions. I t  is 

hoped these points will help cent res im prove the overall standard of their  

candidates abilit y to review, refine and m odify ideas as they progresses.   

 

St r en g t h s 

 

• Appropriate and ongoing annotat ion. 

• Recording using an excit ing range of m edia 

• Work, which reflects an understanding of the purpose of visual 

research. 

• Appropriate contextual links in the visual form  or including short  

writ ten analysis. 

• Sequent ial developm ent  of ideas using appropriate m aterials.  

• Taking photographs of work in progress. 

• Evidence of an understanding of the form al elem ents. 

• Experim ent ing with m edia 

• Prim ary source im ages 

• Good advice and guidance given by cent res regarding presentat ion 

of research. 

 

W eak n esses  

  

• Re- iterat ing ideas on the research sheets.  

• Som e cent res presented research where there was too m uch 

em phasis on writ ing.  

• Unedited ‘downloads’ from  the I nternet .  

• There was an over- reliance on secondary im ages. 

• Research was superficial, incom plete or disorganised. 
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• Copying with no purpose. 

• No sequent ial journey. 

• Lit t le visual analysis. 

• Research where the intent ions were not  clear. 

• One or m ore of the AO’s not  covered part icular ly AO2 

• Lit t le understanding of the requirem ents of the specificat ion. 

• Not  using all space available on research sheets  

• Sm all scale of im ages on research sheets (photography)  

 

 

By im proving the quality of research it  is hoped that  candidate’s final 

personal response will be am bit ious, creat ive and im aginat ive. 

 

 

 

Pr act ica l  ex am in at ion  an d  p r ep ar at o r y  st u d ies  

 

Those candidates who perform ed of their  best  were generally from  cent res 

that  had provided a well st ructured beginning to the exam inat ion. Good 

t im e m anagem ent  during the six week research period can also help 

candidates in their  planning. I t  was clear however that  som e cent res had 

given very lit t le support  to candidates in helping them  ‘un-pick’ the exam  

paper. 

 

Cent res are rem inded that  the candidate response to the exam inat ion 

should be supported by a taught  six week period pr ior to the ten hour 

exam inat ion. Cen t r e ’s sh ou ld  d ow n load  an d  p r in t  t h e p ap er  as soon  

as i t  i s p ost ed  on  t h e Ed ex cel  w eb si t e  ( 1 st  Feb r u ar y )  t o  en ab le  

t h em  t o  p r ep ar e t each in g  an d  lear n in g  r esou r ces t o  su p p or t  t h e i r  

can d id at es in  t h e six  w eek  p er iod . 

 

 

 

Th e six  w eek  p r ep ar at o r y  p er iod  

 

The six week preparatory period pr ior to the exam  is a taught  period 

where art  teachers can help and advise students about  their  work. I t  is 

helpful if as work progresses students can then choose their  best  idea 

collect ing m ore reference m aterial to help in their  exam inat ion. Exam iners 

noted that  interpretat ion of the them e ‘Open’ was som et im es direct  and 

highly effect ive. This was due to early intervent ion by the cent re to 

provide candidates with a secure base from  which to work. Where cent res 

used the preparatory sheets as part  of the journey and related them  to 

the personal outcom es they achieved high levels of success.  

 

 

Where cent res achieved very high m arks, this was the result  of a highly 

focused and dedicated approach to support ing candidates. 

 

I n som e cent res there was a dist inct  lack of evidence for AO2 or the 

research was superficial;  this then had an im pact  on the result ing 

achievem ents of the candidates. Exam iners com m ented that  som e cent res 

failed to show evidence for AO2 result ing in these candidates losing 

m arks. I n cont rast  the m ajorit y of cent res had a clear understanding of 

the assessm ent  object ives producing very personal and individual work. 
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I t  was pleasing to note that  m any cent res gave candidates the opportunity 

to use a wide range of m aterials using a variety of processes. 

 

Within the research presented for assessm ent  it  was noted by exam iners 

there was an excess of secondary im ages used by a num ber of 

candidates. Too m uch copying and repet it ive work can waste vital space 

on the research sheets. I t  is im portant  that  cent res balance the level of 

pr im ary and secondary sources used by candidates. Exam iners also noted 

that  where candidates reiterated im ages on their  research sheets it  

prevented these candidates from  developing their  full potent ial.  

 

First  hand photography was effect ively used by a num ber of candidates. 

I m aginat ive role play situat ions were created and recorded to support  

final outcom es. A num ber of candidates also used photography when 

planning and set t ing up st ill life groups and in recording the process of 

three dim ensional works. 

 

An  ex am p le o f  a  Ph o t og r ap h y  En d o r sem en t .  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Ten  h ou r  ex am in at ion  

  

Good use of m aterials and high standards of skill were evident  in a large 

num ber of subm issions. Exam iners noted m any candidates successfully 

used m ixed m edia, pencil,  acrylic paint , photography and digital 
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m anipulat ion in their  subm issions. I n cent res where candidates received 

very low m arks it  was clear that  teaching in these cent res had not  

addressed the AO’s and the basic concept  of the specificat ion. Thus 

candidates had lit t le or no understanding of what  was required. 

 

The lack of having access to a wide range of m aterials in no way 

disadvantaged som e candidates’ subm issions. 

 

A num ber of candidates repeated their  personal responses from  their  

support ing studies in their  final outcom e. Cent res need to discourage 

candidates from  sim ply repeat ing im ages from  their research in the final 

outcom e. I n m any cases the second repeat  was less vibrant  than the 

or iginal first  study produced on the research sheet . Developing ideas 

rem ains difficult  for a num ber of candidates. For som e candidates the final 

outcom e bore no relat ionship to the init ial research.  

 

There was varied use of annotat ion it  was effect ively used by m any 

candidates where it  was used to inform  and develop thinking rather than 

being m ainly descript ive. Higher m ark range candidates established an 

effect ive visual vocabulary. A num ber of weaker candidates wasted space 

on the preparatory studies sheets with ‘space filling’ teacher intervent ion 

could have avoided this pract ise. 

 

A num ber of cent res did not  cover AO2 and therefore lost  significant  

m arks. Exam iners noted that  a num ber of candidates had a sporadic lack 

of evidence to support  AO2. 

 

Final responses to AO4 helped support  and st rengthen the other AO’s. 

This occurred part icular ly in the photography endorsem ent . Candidates 

who m ust  m ake full use of the t im e available to them  need careful 

select ion of work. They m ust  avoid including work which does not  inform  

the final outcom e or which is irrelevant  to the them e. There were a 

significant  num ber of cent res this year that  had excellent  outcom es in 

AO4. 

 

Exam iners noted the them e for this year’s exam inat ion of ‘Open’ has been 

very well received by cent res and candidates. The sub headings of the 

m ain them e;  Op en  sp aces ,  Op en in g s, Op en  t o  t h e e lem en t s, Op en  

m in d , an d  Op en  Ou t  were the m ost  popular sub headings. 

  

Exam iners com m ented on the variety of work seen this year including the 

use of paper cut  outs and pop-  ups. They also com m ented on the 

sophist icated use of m ater ials by som e cent res with som e candidates 

displaying skills and invest igat ive techniques beyond expectat ion. They 

also noted it  was pleasing to see cent res that  had used their  own cultural 

reference points and geographical locat ions to inform  their  developing 

work.  

 

A concern by som e exam iners was there were a sm all num ber of cent res 

whose candidates failed to subm it  enough work to even m erit  a m ark in 

the weak m ark range.  

 

Exam iners com m ented that  m any candidates produced individual, 

personal and creat ive responses to the them e. Candidates produced final 

outcom es, which were sustained and focussed. Successful contextual 
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references included, Peter Doig, Norm an Rockwell,  Thom as St ruth, Rob 

Ryan, Wassily Kandinsky, Piet  Mondrian, Cy Twom ley, Julian Opie, Pat r ick 

Caulfield, Frank, David Hockney, Stella, Man Ray and the Fauves. 

 

 

The them e is a start ing point  and candidates m ay work from  any of the 

start ing points suggested by the them e or they m ay develop a relevant  

start ing point  of their  own on the them e of delicate. 

 

I n general it  was a pleasure and privilege to see the quality of work 

produced by candidates for their  exam inat ion. I t  was clear that  the quality  

of teaching and learning in som e cent res was outstanding. These cent res 

are to be com m ended for their  enthusiasm , im aginat ion and endeavour to 

provide candidates with the plat form  to give their  best  in the exam inat ion. 

 

 

Su b m i t t in g  p r ep ar at o r y  st u d ies an d  t en  h ou r  ex am in at ion  f o r  

ex t er n a l  assessm en t  

 

The form at  for subm it t ing work for the exam inat ion is m ade clear in the 

specificat ion and exam inat ion paper. Further guidance can also be seen in 

the ‘Cent re guidance docum ent ’ highlighted ear lier in this report .  

Unfortunately this year we have seen the return of cent res overlapping 

work on research sheets or including work on both sides of research 

sheets. We have also had som e cent res sending in A1 size canvases. I f 

the final piece, is fragile bulky or larger than A2 in size, the cent re m ust  

m ake arrangem ents to photograph the work.   
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An  ex am p le o f  a  Fin e Ar t  En d or sem en t . 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Su m m ar y  

 

Good teaching, well st ructured courses and appropriate resourcing ensure 

that  candidates perform  to their  full potent ial in the exam inat ion. There 

was m uch evidence of this in the Sum m er 2013 ser ies. D isap p o in t in g ly  

h ow ev er  t h er e w er e som e cen t r es su b m i t t i n g  w or k  t h at  h ad  l i t t l e  

u n d er st an d in g  o f  t h e r eq u i r em en t s o f  t h e sp eci f i ca t ion .  To m ove 

forward these cent res m ust  becom e m uch m ore fam iliar with the 

I nternat ional GCSE Art  & Design specificat ion. They m ay also wish to take 

advantage of the var ious Professional Developm ent  and Training 

opportunit ies being offered in 2013-14. I nform at ion for these events can 

be found on the Edexcel website. 
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Cen t r es w ish in g  t o  m ov e t h ei r  can d id at es f o r w ar d  an d  im p r ov e 

t h e i r  p er f o r m an ce m u st  ad d r ess t h e f o l low in g  issu es. 

 

• Cent res m ust  develop a course st ructure underpinned by the 

assessm ent  object ives in preparat ion for the exam inat ion.  

• A clear understanding of the specificat ion content  for the 

endorsem ents.  

• Good teaching and learning stem  from  an em phasis on recording 

visually from  firsthand experience.  

• With the help of the cent re it  is im portant  that  candidates review 

and refine their  subm ission for presentat ion choosing the work 

which best  illust rates their abilit y at  covering all assessm ent  

object ives. 

• Establish effect ive research m ethods for candidates. 
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Gr ad e Bou n d ar ies 

 

Grade boundaries for this, and all other papers, can be found on the 

website on this link:  

ht tp: / / www.edexcel.com / iwant to/ Pages/ grade-boundaries.aspx 
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